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Teachers’ Notes 
 

Curriculum subject: English Literature 

Key Stage: 4 and 5 

Author / Text: Angela Carter, The Bloody Chamber 

Theme: Rethinking the Gothic 

Rationale 

These activities offer students a unique opportunity to examine how a writer crafts a narrative.  

By exploring many of Angela Carter’s early drafts, students will uncover how she created her 

ground-breaking short story collection, The Bloody Chamber and Other Stories (1979).  This 

will enable students to focus on close reading of the details of Carter’s linguistic techniques and 

stimulate the students’ own creative writing. They will also consider the conventions of the 

Gothic and fairy tale genres and Carter’s treatment of them, to encourage debate and wider 

reading.  

 

Content 
Literary and historical sources from the site: 

 Manuscript notes and drafts of 'The Bloody Chamber' by Angela Carter (undated) 

 Manuscript notes and drafts of stories from The Bloody Chamber by Angela Carter 

(estimated 1975–79) 

 ‘Notes on the Gothic Mode’ by Angela Carter (c. 1975) 

 Angela Carter's manuscript notes on fairy tale material (1984, 1992, n.d.) 

Recommended reading (short articles):  
 An introduction to The Bloody Chamber and Other Stories by Chris Power 

 Bad-good girls, beasts, rogues and other creatures: Angela Carter and the influence of 
fairy tales by Marina Warner 

 The origins of the Gothic by John Mullan 
 

External links:  

 Trailer for Disney’s Maleficient (2014) 

 Clips from Disney’s Sleeping Beauty (1959) 

 

Key questions 

 Does the reading of earlier drafts alter our understanding of a work of fiction? 

http://www.bl.uk/20th-century-literature
http://www.bl.uk/collection-items/manuscript-notes-and-drafts-of-the-bloody-chamber-by-angela-carter
http://www.bl.uk/collection-items/manuscript-notes-and-drafts-of-stories-from-the-bloody-chamber-by-angela-carter
http://www.bl.uk/collection-items/manuscript-notes-and-drafts-of-stories-from-the-bloody-chamber-by-angela-carter
http://www.bl.uk/collection-items/the-alchemy-of-the-word-and-notes-on-the-gothic-mode-by-angela-carter
http://www.bl.uk/collection-items/angela-carters-manuscript-notes-on-fairy-tale-material
http://www.bl.uk/20th-century-literature/articles/an-introduction-to-the-bloody-chamber-and-other-stories
http://www.bl.uk/20th-century-literature/articles/bad-good-girls-beasts-rogues-and-other-creatures-angela-carter-and-the-influence-of-fairy-tales
http://www.bl.uk/20th-century-literature/articles/bad-good-girls-beasts-rogues-and-other-creatures-angela-carter-and-the-influence-of-fairy-tales
http://www.bl.uk/romantics-and-victorians/articles/the-origins-of-the-gothic
https://www.youtube.com/watch?v=w-XO4XiRop0
http://movies.disney.co.uk/sleeping-beauty
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 What language techniques does Carter use to create the tales in The Bloody Chamber? 

 How did Gothic and fairy tale genres influence Carter in her writing of the tales? 

 

Activities 
1) Carter has taken elements from both the stories of ‘Sleeping Beauty’ and ‘Snow 

White’ to create the shortest tale in The Bloody Chamber. It is called ‘The Sleeping 
Beauty’ in the draft, but appeared as ‘The Snow Child’ in the published version.  
Look at the second image from Manuscript notes and drafts of stories from The 
Bloody Chamber (estimated 1975–79) and write out the changes to the typescript 
shown by Carter’s annotation. Many of them are to do with the sensuous nature of 
her description. What is the effect of these changes on the reader, by comparison 
with the final printed version? 
 

2) Look at the two versions of the opening of ‘Wolf-Alice’ on folios 407 and 418 of 

Manuscript notes and drafts of stories from The Bloody Chamber (estimated 1975–

79).  What do you notice about the changes to the sentence length and structure 

when compared with the final version?  Now focus on Carter’s changing use of 

adjectives when describing the physical features of the girl.  How do Carter’s 

choices alter your perception of the character? 

 

3) Carter was drawn to many genres of fiction, including the Gothic.  Read John 

Mullan’s essay, The origins of the Gothic.  He traces elements of the Gothic in a 

number of novels from Horace Walpole’s The Castle of Otranto to Wilkie Collins’ 

The Moonstone.  Write your own paragraph to add to the end of article, describing 

the Gothic elements in ‘The Lady of the House of Love’. 

 

You may also want to read Carter’s own ‘Notes on the Gothic Mode’ where she 

writes that the Gothic genre has a single moral function: ‘provoking unease’. Do 

you agree? 

 

4) Within The Bloody Chamber, Carter uses a range of narrative perspectives to create 

a variety of voices and effects, though there is relatively little dialogue. Which 

characters are given spoken language? Why do you think this might be?  You could 

write an essay plan to compare the use of narrative perspective and dialogue in 

‘The Snow Child’ and ‘The Tiger’s Bride’.  

 

Extension activities 

 Look at Carter’s notes on the title story, ‘The Bloody Chamber’, on folio 44 of 

Manuscript notes and drafts of 'The Bloody Chamber' by Angela Carter (undated). 

How do you think these detailed notes for Bluebeard’s wife’s wardrobe are part of the 

creative process for Carter?  What is significant about the acts of dressing and 

undressing in Angela Carter’s writing? 

Take a character from another fairy tale, not used by Carter in this collection, and write 

a detailed description of their clothes as a means of developing their character in an 

original way. 

http://www.bl.uk/collection-items/manuscript-notes-and-drafts-of-stories-from-the-bloody-chamber-by-angela-carter
http://www.bl.uk/collection-items/manuscript-notes-and-drafts-of-stories-from-the-bloody-chamber-by-angela-carter
http://www.bl.uk/collection-items/manuscript-notes-and-drafts-of-stories-from-the-bloody-chamber-by-angela-carter
http://www.bl.uk/collection-items/manuscript-notes-and-drafts-of-stories-from-the-bloody-chamber-by-angela-carter
http://www.bl.uk/romantics-and-victorians/articles/the-origins-of-the-gothic
http://www.bl.uk/collection-items/the-alchemy-of-the-word-and-notes-on-the-gothic-mode-by-angela-carter
http://www.bl.uk/collection-items/manuscript-notes-and-drafts-of-the-bloody-chamber-by-angela-carter
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 In Once upon a time: a short history of fairy tale (Oxford: Oxford University Press, 

2014),  Marina Warner writes that Perrault altered an earlier version of ‘Sleeping 

Beauty’, which showed Sleeping Beauty giving birth to twins ‘after the (married) king 

comes upon her’.  Compare the presentation of mothers and stepmothers in Carter’s 

stories with Disney’s Sleeping Beauty and Maleficent. 

 

 Carter writes about the difference between folk tales and fairy tales in the manuscript 

notes on fairy tale material (1984, 1992, n.d.). Describing his experience of reading The 

Bloody Chamber, Neil Gaiman said that Carter seemed to be saying to him ‘You see 

these fairy stories, these things that are sitting at the back of the nursery shelves? 

Actually, each one of them is loaded gun. Each of them is a bomb. Watch: if you turn it 

right it will blow up’.  How subversive are the original fairy stories? What elements does 

Carter make more explicit in the ‘new stories’ in The Bloody Chamber? 

http://movies.disney.co.uk/sleeping-beauty
https://www.youtube.com/watch?v=w-XO4XiRop0
http://www.bl.uk/collection-items/angela-carters-manuscript-notes-on-fairy-tale-material
http://www.bl.uk/collection-items/angela-carters-manuscript-notes-on-fairy-tale-material

